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In The Beginning

Resurrection Cross

Aluminum and Ebony

Collaborative Design 
between Paul Kiler &
Drew Bacigalupa

Art as Servant Studios started in 1994, when Paul Kiler started making Crosses.

From Crosses came a scuplture commission, and from that sculpture, came other 
liturgical design commissions.
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Altarpiece Sculpture - six feet tall, made from blown and etched glass globe, Phillipine mahogany 
hands, brass and copper Cross, with an uplight in a birch wood base.  A conference logo was modifi ed 
and made into this sculpture.

Altarpiece Sculpture
Lutheran Pacifi c District Conference



Monument Sculpture and signage for street corner.  Cross - 16-20’ tall, of welded 4” black steel.  Fish - six ft. 
long of bronze and etched glass.  Project under review.

Newport Harbor Lutheran Church
Newport Beach, CA



Worship environment and Furnishings for Epiphany Lutheran Church.  
Altar, Podium, Pulpit, Wall Cross, Processional Cross, Baptismal Font, and “Singing Sky”, a 700  sq. ft. 

multi-layered wall installation of stained glass and many other materials.  Completed in January 2000

Epiphany Lutheran Church, Chandler, Arizona





Materials in “Singing Sky”:
Stained Glass
Clear and translucent patterned & textured glass
Dichroic vacuum coated glass
Iridescent glass
Lapis Lazuli tiles
Gold leaf
Perforated Aluminum
Japanese rice paper
10,000 Marbles in plexiglas containers
Mica sheets
Aniline dyes suspended in water based
  polyurethane (painting the family seen below)

The panels are each four feet square, one 
panel has one layer of materials, most have two 
to fi ve layers.

The warm colored fi gure is an 
abstraction of a family of four, all in 
gesture of relationship and 
expression.  The gesture can be 
thought of as being in celebration, 
worship, or prayer; or any other 
expression of relationship with their 
God; Father, Son and Holy Spirit.

Emanating from the family and rising 
towards the center is a curl of broken 
mosaic style glass, swirling around 
and curling back on itself, it is a 
fi gure for Prayer.  Psalm 141 talks 
about our prayers being like incense.

Materials in “Singing Sky”





“Singing Sky”     

“The heavens declare the Glory of God, the skies proclaim the works of His Hands.
Day after day they pour forth speech; night after night they display knowledge.”   Ps. 19:1,2

“Singing Sky” is a multiple material, multi-layered sculptural mosaic artwork.  It is the visual and physical focal point 
of the Church’s worship environment, on the rear wall of the Chancel area,  serving to offer themes and ideas for 
meditation, and aiding the congregation in being ushered into the Presence of the Almighty.  It is complimented by 
other furnishings and implements, creating an integrated and artistic worship space. Target market is young Families

Approximate viewing size = 330 square feet
Approximate total amount of square footage of glass and materials = 690 square feet

The congregation desired that their worship environment be themed on the subject of “Light”.  ”Singing Sky”, the  12’ 
x 28’  wall of glasses and other materials discusses many themes: Creation - the long arcs are as portions of planets; the 
Trinity - the planets are a metaphor for God the Father, the Cross for God the Son, and the central “S” shaped element 
holding fi ve colors of marbles, for the Holy Spirit; and also the theme of the family in relationship with God.    
“Singing Sky” is not about being stained glass, although much is used, but about Light.  Many other materials were 
chosen for the way that they interact with light - by transmission, refl ection, transparency and translucency, and also as 
surfaces that light falls upon.

The constructive structure is based on the square, each panel is four foot square, and squares then became major design 
elements and details, contrasting with the other apparent designs of arcs and circles.  There are as many as fi ve layers 
of glass and materials in each panel, allowing discovery of the congregation to fi nd overlapping layers of materials that 
portray Light.  Dense and opaque glasses are placed in the rear, translucent in the middle, and many times clear 
textured materials over the front. (but sometimes in the back)

The abstracted painted glass family in the lower left; (Father on the left, Mother in a hooded and mothering gesture 
over the top, and two children) - all have their arms raised in gesture of relationship and expression.  Starting from the 
family, there is a mosaic styled applied glass curl, which is intended to be a symbol of Prayer.  The Cross in the upper 
right is a single piece of fused glass, 5½’ x 3½’,  with Tri-colored Mica cast inside, topped with Maple, Lapis Lazuli, 
Gold leaf, and a carved and painted trim around the central square of the Cross.  The Mica squares of Gold, Silver, and 
Copper color cast inside the glass are randomly  placed, but consistently cocked on a 30 degree angle.

The themes of long arcs as portions of planets as though they were photographed from an orbiting spacecraft, and also 
the 2” squares of Lapis Lazuli etched with a Cross, and fi lled with 23K Gold Leaf, both come from being a spaceage 
child, and also as a Professional Photographer who studies images. Remember the photos from the Apollo mission?  
Think  especially of Neil Armstrong’s bootprint - the fi rst step on the Moon was photographed with a special camera 
that etched a repetitive pattern of crosses in the image - that was the inspiration for the Lapis cross squares in the center 
of each panel, repeating the theme of squares, and adding another layer of subtlety to discover.

Around the Family, the glass has a layer of Japanese rice paper sandwiched inside; it creates a wonderful feathery 
effect - and then to use the paper as a rear projection surface, I placed a large piece of Perforated Aluminum behind it, 
and backlit it to project circles of light on the rear surface.  Another original effect is produced by placing two layers of 
a basketweave glass face to face, in proper registration, and when lit properly, creates a fi eld of squares.
I was pleased to fulfi ll the entirety of my vision for the potential of this piece, and the complimentary pieces.

“Singing Sky”



Sanctuary Cross

Integrated into the structure for Singing Sky,
fi xed to the superstructure.

Made of fused, slumped glass with Gold 
Silver and Copper colored mica painted in 
squares, to make a Trinity reference.
Also Maple wood, gold leaf, and Lapis 
Lazuli.  Square wood trim around center 
matches the carving for the processional 
Cross pole.

Glass is 5.5 ft tall x 3.5 ft wide, in one piece

This Cross represents the Trinity by using 
three colors of Mica powder when 
designing the pattern of squares used in the 
fused glass portion of the cross.

Sanctuary Cross



Podium and Pulpit

Maple wood, trimmed with bird’s eye maple
and sand blasted glass

Altar
Maple wood, trimmed with bird’s eye maple
Clear and colored textured glasses
Perforated aluminum
Mica

Since the Glass for the altar was in an active 
environment, clear textured glasses were 
chosen to compliment “Singing Sky”, some 
blue colored glass was used to tie them together.

Podium and Pulpit

Altar



Processional Cross
Carved Maple wood,
Fused slumped glass, w/ Mica squares
Gold leaf
Lapis Lazuli, in center and also inlaid in pole
Cut Crystal

Processional Cross



Fountain of Life Lutheran Church, Tucson, Arizona

Altar





Altar - Fountain of Life Lutheran Church

Base: 5 ft. X 2 ft. X 14 in. tall - cultured stone veneer over frame, with hand tinting of stone colors to 
harmonize with the wood above.

Top: 7 ft. X 3 ft. X 26 in. tall - Mahogany plywood cabinet,  with vertical stair step front corners trimmed 
in machine and hand manipulated, and patinated Copper, 3 inches wide per step.  Also, four pieces of black 
formica trim is used where the copper and Mahogany meet, and a 16 in x 26 in. recessed panel, made with 
Dal DeVere stained glass ( 1 in. thick glass), and 1¾ in. thick 30% lead crystal, all proud of the front 
surface to project out as much as possible.  

Design Parameters:

The Church and it’s building are 30 years old, and their old altar was a large behemoth that was crumbling.  
The desire was to 1) Update the Altar, and speak to the newer and younger families, while not alienating 
the older founding members.  2) The Pastor also requested that the theme of their name, “Fountain of Life”, 
be somehow used in the design .  And 3) Integrate the existing usage of Dal DeVere glass from their Cross 
and Lighting fi xtures into the altar’s design.  Noting the large expanse of north facing clear glass on the 
back wall of the chancel, the design integrated the existing use of Glass, and harkened  back to the 
previous altar, while looking forward to the target age bracket’s design styles.  Copper was chosen as an 
accent because Copper has been a very large industry in the Tucson area for many years.

The patina of the copper was worked out to match very closely to the tone of the Mahogany, and the 
copper is very dynamic and active as you move around it, due to the refractive light effects of the 
machine and hand scratching.  The machine scratches were patinated to the deep orange color, then the 
hand swooped scratches ground through the patina to bright copper, then it was sealed to prevent any 
further change in color.  

The Glass panel uses 30% lead Crystal glass, 1 ½ “ thick for the Christ/Cross fi gure, and the red square 
heart is cut to the same depth, and they are 7/8” proud of the surface.  The blue, blue-green, and yellow 
glasses all are about 3/8” proud of the surface.  The panel is lit from inside the Altar, with a mixture of 
fl ourescent and tungsten lights, dimmable to match any mood desired.

Altar - Fountain of Life Lutheran Church



Crosses

Contemporary Chapel Cross
(proposed - approx 45” tall)

Vertical members:

Three pieces 30% Crystal Glass
   1” wide, 1.75” deep, cut, ground and  
   polished with lines and grooves in an  
   irregular pattern.

Horizontal member is patinated Copper

Four types of wood:
   Cocobolo circle
   Orange dyed Birch
   Purpleheart
   Pau Amarillo (yellow)

Symbolism

The three triangles 
     - are a reference to the Trinity
     - make up the abstracted body of Christ
     - are complimented by the Circle, a circular radiance

The Horizontal 
     - is representative of the Horizontal – the Physical realm, 
     - Earth and Sky 
     - Earth is worked and shaped by Man
     - Sky is not under our control, and the patina surface is not so 
          much under the Artist’s control, it will gain surface patterns 
          that it wishes, or rather, that God wishes it to have.

The Vertical 
     - another Trinity reference
     - Crystal Glass – highest quality obtainable - smooth and polished 
            on three sides, broken and unpredictable on the fourth
     - Transparent, not completely visible
     - Pure Light, representing the Spiritual plane, fi lled with all colors 
           of light,  through refraction, representing what is the Mystery 
           of God – and all that He is that is incomprehensible.

Contemporary Chapel Cross



Community Christian Church, Yorba Linda, Ca.

Cross of Life Sculpture
Sanctuary Cross
6’9” tall x 3.5 ft wide x 10” deep

Lighting between wood and 400 individually 
heat patinated copper leaves suspended on a 
screen 4’ over the mahogany wood cross.

The concept of  “Tree”, as a Spiritual metaphor, it is rich in 
Biblical given Symbolism, and even symbolism and legends 
imposed by Man.

9 And the LORD God made all kinds of trees grow out of 
the ground—trees that were pleasing to the eye and good for 
food. In the middle of the garden were the tree of life and 
the tree of the knowledge of good and evil.   Gen 2:9

It was the tree of Knowledge of Good and Evil, in the Gar-
den, that Man and Woman ate from to rebel against God.  
They were absolutely free, however, to eat from the tree 
of Life, that is until they rebelled.  Then the privilege was re-
voked.  It is the tree of Life that was the gift to enjoy super-
natural Communion with God.  “Life” with God.

At one time, I viewed The Cross, only as a symbol of Death.  
It is that,  a symbol of the substitutionary death of Christ, 
that paid for the sins of all Mankind; a reminder of all the 
pain that Christ suffered, and His life given up for us.   In 
recent years, I’ve come to the realization that it is also a 
symbol of Life.  A representation of the Tree of Life, the 
Life giving-ness of the redemption and restoration of rela-
tionship with God, because of the Christ’s willing sacrifi ce 
on the “Tree”.  “Life” was again based not on ourselves, but 
on the gift of Love from God to Mankind.  It is “Life” that 
is celebrated most strongly in the subject of this sculpture of 
the Cross. 

Cross of Life Sculpture
Sanctuary Cross



Spirit - Ascension Cross



Bronze Cross of Triangles
Made for portfolio development.  Ideally, I’d like to see it as a Sanctuary Cross, made of 1” thick foamcore, 

cold bronze spray coated.

Bronze Cross of Triangles



Paul is   “… very blessed with creativity.  It oozes 
from (him).   He is marinated with it.”     
       - Mary Olson,  JWTworks Advertising

      The imaged Word is an important aspect of the communication between God and His beloved 
family.  With the written Word and the spoken Word so strong in the churches of the U. S., the 
imaged Word has often been subjugated or ignored.  

     Art As Servant seeks to listen to the Spirit, helping individuals and congregations enhance and 
encourage the intimacy of their relationship with God, and draw them into Worship through im-
ages, sculptures, and installations of the imaged Word that acknowledge Beauty as Truth.  

    One highly respected and gifted artist and critic has said that Paul’s  “cross designs are some of 
the best that have been envisioned, ever.”

Heart of the Artist
     The Artist, and his artworks are the servants 
of the congregation.  While Paul admires the 
designs of Frank Lloyd Wright, Wright’s atti-
tude caused congregations to serve his art.  He 
had the function inverted.  In the context of the 
Church, artworks need to build relationship 
with God, and build community amongst the 
congregants and the world.

      “What after all is Apollos? And what is Paul?  
Only servants through whom you came to believe - as 
the Lord  has assigned to each his task.”   1 Cor. 3:5

25329 Country Fair Dr.
Menifee, CA

92584

(866) 848-5369
(951) 246-1759

Art as Servant Studios
Paul Kiler


